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“KING OF KINGS” IMPRESSES

Spectators Hushed Before Magnificence of Christ
Life Story at Chinese T heater

BY EDWIN

SCHALLERT

Magnificent {n spectacular embellishments, tenderly reverential in the
spirit of 1ts interpretation, rich In inspirational and dramatic feeling, Cecil
B. De Mille's production of “The King of Kings” dawned upon the screen
last evening at Grauman's new Chinese Theater as a presentation remote
from the ordinary realms of entertalnment, but remarkable and without
question far-reaching in its public interest.

There is no doubt that this elab-, ,er audience assembled for any hnp-‘

orate picturization of the Iife of the
Christ {8 the most notable m:hieve-
ment of a director long fdentified
with accomplishments that io aim are
both unusual and daring. And to
say that it will attract a manifest
attention from people in all walks of
itfe. and irrespective of religious be-
liet, Is but to repeat a platitude.
IMPRESSIVE EVENT

As an event in filmland the first
unfolding of “The King of Kings"
on the screen took precedence even
over the opening of a theater that in
itzelt i3 a revelation of art and
beanty. Grauman's Chinese Theater
13 the ultimate word in construction
end tmagination, and will long be a
fascination to beholders of the fllm
creations that are shown within (ts
doors.

Triumphant aiso in resplendence
was the premicre, Never has. g grest-

i s

pening. Were it not for the nature
of the attraction which they saw, 1t
would be safe to say that no event of
similar character, either local or na-
¢ional, had a more glamourful splen-
dor. Impressiveness - was, however,
the true note that waa struck on this
occaslon, owing to the dominating
theme of the evening.

It 1s almost, with reticencs that one
approaches an estimate of ““The King !
of Kings” {n relatifon bath to the
theater and the public. One.is not
melined to rhapsodize about the mere
glitter in viewing the significance of |
such a fulfillment as brings to the|
screen what, in the opinion of a great |
majority, may justly be termed a sa-
cred subject~ ar well as the world's
most powerful story.

Perhaps, too, this restraint was evi-
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dent {n the reception accorded by the
first-night audtence. Their reaction
15 not to be conjured in this impres-
sion of the premlere in the conven-
tional manner, nor .are. the -usual
words to be applied to an unfold-
‘ment, which, in the traditional sense,
might be termed brilliant.

AUDIENCE SUBDUED

The first showing of “The King of.

Kings" was really observed - with
something that amounted to bated
breath by the throng of celebrities
that gathered for the premlere. There
was applause for a technical feat
here and there, but 1t was sporadlc
and uncertain, and the mood was a
subdued one not only in the theater,
during the showing, but also during
the Intermission and after the plcture
was finished, A tribute was never-
theless paid De Mille in this attitude,
for one tould hardly expect a wild
demonstration of enthusiasm in to-
ken of a story that has long been
regarded as one of the deepest trag-
ical as well 85 spiritusl tmport.

1t 18 a strange anomaly, of course,
that makes the first showing of the
plcture, telling this story incldent to
the opening of a theater that in its
ultimate fulfillment will be dedi-
cated purely to entertainment. and
a Chiness theater in particular.
Many might have been inclined to
find {n this clrcumstance an incon-
gruity. And that such does exist
cannot be denied, |

However, once the picture itsclt
sterts, there 13 no remembering this
detail. Attention is concentrated .on
the screen itself, and on the firs¢
Impresstons of Judaea as De Mllle has
visualized this. .

The first sequences of the film are
in coior. There 18 preceding this no
title sheet with the names of play-
ers. There is merely & brief dedica-
tory statement, referring to the
bringing of the Christ story to all
nations, and stating the hope that
the picture itself may prove a mod-
est contribution to this end.

MAGDALEN SHOWN

The opening eplsodes are in the
house of Mary of Magdala before her
‘repentance. Judas is mentioned as
‘her’ favorite, but has been absent.
‘Mary is told that the rcason is his
 devotion to a certain Carpenter of
Nazareth, and with charlot drawn
by stemping zebras, the gt of 2
Nubian king, Mary goes in quest of
him. .

This is perhaps the most Dc
Mille-1sh moment in the picture. It
has much of that famillar barbaric
lavishness with which he formerly
bedecked his allegorical sequences. 1t
{8 a startling and voluptuous con-
trast to the remainder of the pic-
ture, introducing the main theme
in & very sensavional manner. Pere
sonally, I cannot see that it will ex-
cite any particular prejudice, because
it is dramatically very effective.

There 18 & long lapse before the
actual {ntroduction of the Christ. It
s this first introduction I8 actually
to my mind the most glorious mo-
ment in the whole production, It is
accompiished by allowing the audi-
ence to vision through the eyes of
a child whose sight is restored the
first impression of the Master. It is
the most svccessful and effective re-
sult that has Jver been accomplished
in any drama of the Christ either
on stage or screen in the first vis~
ualizing of the character. The im-
age is first seen as an effulgent light
fliling the whole screen, and then
later as an actual persom. ’

COMIC RELIEF

The portrsyal i8 then carried on
through the life and teachings of
Chriat, and the development of =&
plot in which Calaphas s made to
appear the villain, Incldents that
seem widely separated in the Scrip-
tures themselves are brought into
proximlity for dramatic effect.
Particularly is this true of the trib-
ute-paying scene, where the conver-
sion of Matthew is joined with the
“render unto Caesar the things that
are Caesar's” and the drawing of
' the fish from the Sea of Galilee with
the plece of money in its mouth. At
this polnt, De Mtlle also rather clev-
‘erly proffers a comic incident of have
ing the Roman soldiers try to catch
fish with the same gratifying results
as the apostle Peter enjoyed.

The incident of the woman taken
in adultery, and the driving of the
‘buyers and the sellers from the tem-
ple, with Christ's refusal of worldly
kingdoms, and his insistence on the
spiritusl crown are then told, lead-
ing to the culmination of the ac-
ceptance by Judas of the thirty pleces
of silver for His betrayal, and the
Last Supper. The first part of the
film closes with the Last Supper, the
light dying out on & white dove set-

votion of the apostles to the Master,
particuiarly of Peter. N
MOBS UNDERDONB

_Technically, I found the scenes of
the trial and way of the cross de-
ficlent in the mob spirit. The sec-
ond part of the picture, in the early
part disappoints somewhat on this
account, One expected to see the
surge of & vast infurtated mass -of
figures, but the action seems bhadly
scattered; and-tlre mob, instead of be-
Ing & mob, {8 more a fmass of con-
zlomerate individuals very much dis
vided in opinion, That 18 Not & mob,
as mobs are known in history.

The way of the cross, too, seema
7exy politely handled, and without
any of the lashing fury that may
logically be assoclated with such a
terrific and mad event 88 this must
have been in the streets of Jerusa-
iem. Both these scenes are in very
itrong contrast to the Sscourging of
:he Christ and crowning with thorns,
which are carried out vigorously
*nough, as are also portiona of the
Srucifixion. .

1t is @giMcult to mentlon players
In connection™with thls bicture, and
in a way it 18 unfair because of the
tact that the illusion sbould be pre-
served intact as regards identitles, It
s amazing how well this. has been
done in the i{nstance of most of the
characters. One 1s incllned to for-
get who he is In looking at the
sicture. At the same time, the In-
terpretations cannot be altogether
neglected particularly in such proxe
imity to the world af picture-making
tself, : : .

EFFECTIVE ROLES

H. B. Warner 15, of course, scen 88
the Christ—a fact that I8 widely
known even if it is not mentloned
on the screen. And though he 1s not
the idesl type—nor {s there perhaps
an ldeal type snywhere—he is In
many scenes impressive, Particular-
ly, I felt this to be the case in
the Last Supper, the scene of the
Temptation, and the opening mo-
ment. As long as his mood Is se-
rious, and there are not tco many
closesups, the impression 18 satisfy-
Ing. It 18 a thoughttul, earnest and
reverent interpretation,

There are many people {n this ple.
ture—too many to be numbered, and

tling down by the oup or chalice.
The last Supper is without quess.
tion one of the most inspirational
scenes In the entire plcture, because
of the fine reverence with which it 1s
handled, and the demeanor of Judas,
as contrasted to the other disciples
which Iends to the drama.

VIA CRUCIS GRIPS
The last p#rt of the plcture is
concerned successively with the Gar-

den of Gethsemane, the-denial of
the Apostle Peter, the trial of Christ
before Pliate, the way of the cross
and the crucifixion. In this scene
of the crucifixion De Mille reveals
his technical power at its most ma-
jestic point. There have been few
effects to equal the lighinings and
the esrthquake which follow the
death of Christ on the cross, cli-
maxing in th¢ rending of the temple
veil. Easter morn and Christ's first
meeting with Mary, the mother, and
Mary of Mnagdsals and his disciples
are subsequently deplcted, Including
the doubting of Thomas, which 1s
carried out.with a realism not char-
acteristic of the original version and
less convincing on this account. The
picture closes with aAn Impression of
the spirit of Christ against a mod-
ern clty-like background, and the
words, “I am with you always.”
There 18 no lack of theatrical val-
wes in /il this. Every event that
transpires {s .fraught with dramatic
interest, and the general cumulative
effect {s nothing short of amazing.
Very strong, indeed, 1s the denuncla-
tion of- those who would cast stones
at the woman taken in adultery.
when the Christ writes in the sand
the 'sccret ains of. those who are
about to kill her. Deep with power
also 18 that scene where Judas In a
worldly manner attempts to heal the
mad boy, and is only bitten on the
arm for his pains, while Christ is
shown releasing him to sanity. Very
deep with feeling are the moments
of the Last Supper, showing the de-
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heralded. Nor. is it entirely fitting.
I may mention especially perhaps
Ernest Torrence for his interpreta-

' tlon of Peter; Dorothy Cumming for

her work as Mary the Mother; the
various portrayers of the apostles,

The Judas of Joseph Schildkraut
15 a work of amazing dramatic force;
the Calaphas of Rudolph Bchildkraut,
a skillful delineation of a difficult
character.

Sam De Grasse, Victor Varcon! and
others. Jacqueling Logan as May
of Magdala i5 most successful In the
earller eplsodes; a little disappoint-
ing In repentant wise, though her
scenes are limited.

The camera work {s superb, and
the adaptation by Jeanie Macpher-
gon, all things considered, remark-
able,

PROLOGUE DAZZLES

The prologue adheres to a fine sim-
plicity. Much of it is in tableaux
form, and much ‘is given over to
choruses. There 18 also singing dur-
ing the musical score by Hugo Rics-
enfeld, which score is itsclf a sur-
passing achievement. A harp ensem-
ble 15 an effective musical additlon,

The manger tableau, the flight to
Egypt. the coming of the Three Wise
Men across the desert, and the final
dazzling transformation 8lming at s
celestial glamour all add to the spell
of a presentation, which truly ex-
erts rare and exceptional spell over
its audience. .

A word more with reference to the
theater itself. No prophet is needed
to foretell the futurs of this plc-
turesque establishment. B8id Grau-
man has a home for the productions
that he henceforward Wwill show
there whose fame will be Interna-
tional. The house s & dream of beau~
ty both In lighting and decorative
eftectas—an Aladdin's wonder palace
that will ba visited by all who visly
Southern Californir, of dwell here,
as an “institutiony
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